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PREFACE

THE ORGAN AND HARMONIUM MUSIC,
1919-1944"

Jongen’s period as a refugee in England had been pre-
ceded by his writing of two works for the Art Harmo-
nium by Victor Mazet (see Volume II, BA11256). His
return to Belgium saw further two-stave works, al-
though the In Memoriam op. 63 that he wrote in com-
memoration of those killed in World War I was rather
more than a set of harmonium pieces. Very few direc-
tions relating to the harmonium are written into the
score, and these Quatre Improvisations (the subtitle) are
just as much a manuals-only suite for organ. Jongen’s
friend, the lawyer Emile t'Serstevens, who owned and
championed harmoniums by Mazet, hd® been -

notably Pie Jesu and Lacry-
mosa. In bars 25-28 (et seq.) of Pie Jesu the initial so-
prano voice notes of each bar trace the plainsong line,
descending in an ever more restful sequence, which
exemplifies a symbolist process akin to that found in
the Alma Redemptoris. The third movement, Quid sum
miset, is, in its entirety, based on the opening eight
notes of the Dies irae line, quoting these directly sev-
eral times. Quid sum miser is thus the climactic ‘im-
provisation’, in which the middle section reflects the
notion of ‘interceding’ cited in the text (Quem patro-
num rogaturus? “Who will intercede for me?”), while
1 The information given here is largely taken from John Scott
Whiteley, Joseph Jongen and his Organ Music, Stuyvesant, NY, 1997
[hereinafter: Whiteley]. For a biographical introduction, see Vol-
ume I (BA11255).

2 Numbering of works without opus number. W = Whiteley:
catalogue in Whiteley.

the subdued finale, Recordare, makes use of fragments
of the Dies irae. Overall, the melodic structure of In
Memoriam develops that of the Quatre pieces op. 37.
The cells that correspond, cyclically, across the move-
ments relate in a way that was never to recur in Jon-
gen’s organ music, except between the sections of the
Sonata eroica op. 94.

Following In Memoriam, Jongen’s intention, probably

as to write
. Whe fact that he
; 15 tly to be re-
gretted, sin is between aspects
of cQlve omargic (minuet form of W. 219 /
cﬂ era rch rhythms of W. 218) and the

oWmte

improvisatory

then encouraged again by t’Sersteve

24 pieces in all keysgpor
completed only four

rmony of W. 217 / kale rmonic progres-

that foretells

P
sted magronome marki Y
Allegretto J= 1424
Evocatio = igldle s@tion piii mosso,

7 J= 112-116

llegretto harks back to the Menuet-Scherzo while
the Evocation héroique is typical of the funeral march
pieces of the period, notably Jongen’s Prélude funébre
for piano W. 50 or the Marche funébre from the Piéces
en style libre of Vierne. The middle section is clearly
a contrast, reminiscent of the fugal passages of the
Alma Redemptoris Mater W. 169. Menuet gracieux recalls
similar movements from the piano music Jongen com-
posed in England during World War I, and the con-
cluding Marche solennelle is a dramatic remembrance
piece, which brings the two-stave pieces of 1919-21
together as a group of eight forming a symphonic war
memorial (Requiem / Pie Jesu / Quid sum miser / Record-
are Jesu pie / Allegretto / Evocation héroique / Menuet gra-
cieux / Marche solennelle).

The Sonata eroica op. 94 is generally accepted as
Jongen’s finest organ work, although for economy of
means within Jongen’s pure oneiric style,® the Prélude

3  See further on the oneiric style in: John Scott Whiteley, “Joseph

Jongen (1873-1953) and his Visions of the Oneiric”, Revue belge de
musicologie, vol. LXXVIII, 2024, pp. 229-242.
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(1914—2005), as “petites merveilles” (“little jewels”).®
Certainly, Jongen himself valued them highly enough
to present two of them (W. 313 and 319) in the inau-
gural recital he gave on the Delmotte organ of Saints-
Pierre-et-Paul, Chatelet (Charleroi). This took place on
16 May 1943 at the invitation of another Jongen pupil,
the Organist at Chatelet, Maurice Guillaume (1899-
1983). Both the untitled ‘Petit Caprice’ W. 375 and the
two-stave Gaudeamus: verset pour la Féte de I’Assomption
W. 350 may be placed in the same group of minia-
tures. It is not known why Jongen wrote either of
them. W. 375 is clearly an organ piece and the manu-
script is laid out on three staves for manual and pedal.
It may have been an initial attempt at the Scherzetto
op. 108 no. 1, or, possibly, a CRMB sight-reading test
that turned out to be too difficult. It was discovered
by the present author in 2018’

The Scherzetto et Priere op. 108 were commissioned
by Sir Humphrey Milford of Oxford Uni&rgrcy
in 1938. Jongen is not known ev v riged
these pieces. The Scherzetto was 0
theme for improvisation that Jong

ondon in MOvember 1935 on

dré Marchal. The Prié

was the poet Adolphe Hardy (1868—1954), whose verses
Jongen had set as mélodies during the 1890s. Shortly
after that time Hardy obtained a doctorate in law, but
he continued to work as a poet and pursued a paral-
lel career as a journalist. From the time of World War
I Hardy moved to Stavelot, where he remained until
shortly after the outbreak of World War II. At that
point the poet fled to Issigeac, near Bergerac (France),

8 Interview, Jean Louél and John Scott Whiteley, 6 June 1993.
9 In files now held by the CRMB, Fonds Jongen.

which was only a short distance from the village
where Jongen and his wife, Valentine, had become
refugees: Mazeres, near Toulouse. It has not been es-
tablished whether any communication between them
took place in France, but it may have been that a
connection was re-established as a result of the con-
certs held at the Abbaye de Stavelot, which continued
during the earlier part of World War II. Stavelot is a
small municipality in the Ardennes, near Malmedy,
and Jongen’s eldest daughter, Christiane, confirmed
that at some point, Jongen attended the concerts there.

Some critics have failed to perceive the value of

the Prélude et fugue op. 121, yet now‘S else is Jon-

gen’s pure, oneiric sgyle le isWllled as it is in
this diptych. In the , a inudgs song with-
out words j ‘ T aleidoscopically
evosm ﬁfl oNg, which is of a nature unique

ar
te, nter-reactionary style. The Prélude

mained unpel

brmed ( i Jongen’s life-
e, and initially, Jonger\ LOWFCT work on it hav-

ing written g
war ledein

planned, but most were cancelled or postponed. Post-
ponements could explain why the fugue was not writ-
ten for another two years and why the work remained
unperformed for so long. Jean Louél, one of Jongen’s
last composition pupils, considered that the Prélude
et fugue was probably written for Jongen’s friend,
Charles Hens (1898-1967), but no performance by Hens
is known. Hens was appointed titulaire at the Cathé-
drale des Saints Michel et Gudule, Brussels, and he
had connections with the INR also.

John Scott Whiteley
York, March 2024

10 Details can be found in Whiteley, Appendix III.



PREFACE

LA MUSIQUE POUR ORGUE ET POUR
HARMONIUM, 1919-1944"

La période durant laquelle Jongen vivait réfugié en An-
gleterre avait été précédée par la composition de deux
ceuvres pour I'harmonium d’artiste de Victor Mazet
(voir Volume II, BA11256). Son retour en Belgique
I'amena a produire deux autres ouvrages a deux por-
tées, méme si le In Memoriam op. 63 qu'il écrivit en
mémoire des morts de la Premiere Guerre mondiale
était bien plus qu'un ensemble de piéces pour harmo-
nium. Trés peu d'indications concernant '’harmonium
sont notées dans la partition, et ces Quatre Improvisa-
tions (c’est le sous-titre) peuvent tout aussi bien ét

définies comme suite pour orgue pouf@lavie
L'ami de Jongen, 'avocat Emi
sédait des harmoniums de Ma
pour leur promotion, avait pri

Qgen pour poser ses compo-
portées, mais t'Serstegfis
VemorNa. Ce

e de Ca I
fertoi ma Re-
guerre, demanda a
la série il édj
ILes Voi la doul,

Memoriam pas a
eve, qui enseignait l'art
€gorien, Dom Joseph Kreps
esar a Louvain. Cette associa-
tion était appropri€e, car In Memoriam est basé sur
la séquence du Dies irae du propre de la messe de Re-
quiem. Ce que l'on prendrait pour des phrases auto-
nomes provient en fait de fragments de grégorien, no-
tamment Pie Jesu et Lacrymosa. Aux mesures 25-28 (et
suiv.) du Pie Jesu les premieres notes de la voix de
soprano a chaque mesure suit la ligne de plain-chant,
pour descendre en une séquence de plus en plus apai-
sée, exemple de démarche symboliste rappelant celle
quon trouve dans l'Alma Redemptoris. Le troisieme

1 Les éléments d’'information figurant ici proviennent en grande
partie de John Scott Whiteley, Joseph Jongen and his Organ Music,
Stuyvesant, NY, 1997. Pour une introduction biographique et une
chronologie, voir Volume L.

2 Classement des ceuvres sans numéro d'opus. W = Whiteley :
catalogue, dans Whiteley, op. cit.

VI

était d’écriregp4
les it 1.¢
o) X
n re entre des aspect
uclorme d nﬁ% dans

mouvement, Quid sum miser, est, dans son intégralité,
basé sur les huit premiéres notes de la ligne du Dies
irae, qu’il cite directement a plusieurs reprises. Quid
sum miser est donc I'« improvisation » culminante, dont
la section médiane refléte la notion d'« invocation » ci-
tée dans le texte (Quem patronum rogaturus ? « Quel pro-
tecteur invoquerai-je ? » ), tandis que le finale plus rete-
nu, Recordare, utilise des fragments du Dies irae. Dans
I'ensemble, la structure mélodique Memoriam est

dans la lignée de gll 185 op. 37. Les cel-

lules qui se font écigo! i ent, Wun mouvement
a l'autre sg rg e&i}’ re qu’on n‘allait plus
Taimau d la ique d'orgue de Jongen, sauf
ntrg@leRect d
A

e la Sonata eroica op. 94.

i ongen, cette fois
\ u par t'Serstevens,
ar ium dans toutes

s In Memoriam)

e q
siques de marc da

iri TqAC e (ha\@nonie quasi-impro-

1 / P@ogressions harmoniques kaléidos-

assage central de W. 220) qui annonce
similaire dans la Sonata eroica. Jongen
n‘a pas laissé de titres pour ces quatre miniatures, ni
d’indications de tempo. Les titres et indications figu-
rant ci-apres sont de l'éditeur. Les indications métro-
nomiques proposées sont les suivantes :

Allegretto (noire) J= 142-144

Evocation héroique o =60 (section médiane piil mosso,

/=69)

Menuet gracieux J=112-116

Marche solennelle J = 56
Allegretto évoque le Menuet-Scherzo tandis qu’Evocation
héroique est typique des piéces en forme de marche
funebre de la période, notamment le Prélude funebre
pour piano de Jongen W. 50 ou la Marche funébre des
Piéces en style libre de Vierne. La section médiane re-
présente évidemment un contraste, rappelant les pas-
sages en forme de fugue de 'Alma Redemptoris Mater
W. 169. Menuet gracieux rappelle des mouvements si-
milaires de la musique de piano composée par Jongen
en Angleterre pendant la Premiére Guerre mondiale,
et la Marche solennelle conclusive est un puissant mor-
ceau mémoriel, qui regroupe les pieces a deux portées



de 1919-1921 en un ensemble de huit pour constituer
un mémorial de guerre symphonique (Requiem / Pie
Jesu / Quid sum miser / Recordare Jesu pie / Allegretto /
Evocation héroique / Menuet gracieux / Marche solennelle).

La Sonata eroica op. 94 est généralement tenue comme
la plus belle des ceuvres pour orgue de Jongen, méme
si en termes d’économie de moyens dans le pur style
onirique de Jongen® le Prélude et fugue op.121 la dépasse.
On peut discuter si la Sonata puise ses racines dans la
forme classique de la variation avec développement,
ou bien si elle consiste principalement en séquences
harmoniques oniriques passant de l'une a l'autre et
transcendant le classicisme, encore que l'on puisse af-
firmer que l'introduction, thématiquement annoncia-
trice, est complétement dans le style onirique.

La Sonata était une commande de l'entrepreneur
et financier Henry Le Boeuf pour l'inauguration de
l'orgue? du Palais des Beaux-Arts de Bruxelles le 6 no-
vembre 1930. Le concert en question était @rtagé

Jongen et Paul de Maleingreau, u uqRu
Conservatoire royal de musique 1 2
mais Jongen était le soliste dans s eSeomposi-
tions. 931, qu'inte®vint Joseph Bon-

se produire en récital

jamais, et la création
tante a Philadelphie® eut
#fia jamais en Amérique non
plus. Il n'est pas etabli que Jongen l'a jamais jouée en
France, mais si sa propre documentation publicitaire
est correcte, un récital de juin 1936 a Francfort-sur-le-
Main a tres probablement permis a lui de donner la
premiere audition de son magnum opus en Allemagne.
Les remarques qui suivent sont conjecturales, mais
quelques caractéristiques inhabituelles de l'orgue du
Palais des Beaux-Arts ont presque certainement été
prises en compte par Jongen dans sa composition. Une
partie du pédalier était contenue dans sa propre boite
de pédale d’expression, qui contenait les Sousbasses
3 Pour une discussion détaillée du style onirique, voir John Scott
Whiteley, « Joseph Jongen (1873-1953) and his Visions of the Onei-
ric », Revue belge de musicologie, vol. LXXVIII, 2024, p. 229—242.
4 Par Josef Stevens de Duffel. Pour une description détaillée de

cet orgue, voir Whiteley, op. cit.,, 1997, chapitre XII.
5 Voir Whiteley, op. cit., 1997, chapitre VI.

32.16.8, les mutations et les Bassons 16.8. Il est tout a
fait possible que Jongen s’en soit servi durant les pas-
sages calmes. Le Crescendo général aurait pu servir
pour les effets de crescendo plus rapides, mais Jongen
n‘avait pas pour habitude de procéder ainsi. Il y avait,
conformément au systéeme allemand, quatre boutons
a presser qui opéraient pour l'orgue dans son entier :
p, mf, f, tutti. D'apres tous les témoignages, les muta-
tions ressortaient nettement, trop nettement de l'avis
du premier commentateur, Gabriel Bédart de l'univer-
sité de Lille. En revanche, les jeux d’anche du pédalier
étaient plutdt discrets et en aucun cas aussi puissants
que ceux d'un Cavaillé-Coll. Le Récittositif étaient

dépourvus de mixtygps, é ait pas de jeu
d’anche de 32 pieds ng an@®rgue
de 16 pieds

jeu d’anche

q ur Jeqempi sont présentées ci-apres
OMAme e critique, mais il vaut la peine de
r que Flor Peetd R ts, Mechelen)

), qui avaient
t que les tempi

SIcment plus rapides
ition Leduc (E). La ggagse
creation de 1930 n'es certage
iL_avait 5
). Le rement de

Y g grden W16-87) a été réa-
@ récital a Notre-Dame de Paris
ait référence a celui-ci dans le Com-

e. Berden avait étudié avec Paul de
aleingreau au CRMB, et selon le témoignage de son
fils, Jean-Frangois Berden, son pére n’a jamais joué la
Sonata en présence de Jongen, méme si Jean-Frangois a
par ailleurs attesté que son pére avait consulté Jongen
au sujet de celle-ci. Certaines caractéristiques de l'en-
registrement de Berden (tempi, rubato, etc.) résultent
dans certaines sections en une propulsion et un éclat
qui suggerent un rapport étroit avec Jongen®.

On pense que la premiere exécution de la Toccata
op. 104 fut donnée devant un auditoire d'invités au
CRMB en 1936 par le méme Joseph-Francois Berden’.
Toutefois, la dédicace de la Toccata est a Georges Alexis
(1875-1960), ami de longue date de Jongen, que ce der-
nier avait d’abord connu a Liege au début des années
1890. Sans que cet entrepreneur jovial ait été un orga-
niste accompli, I'enthousiasme qu’il démontrait pour
les projets musicaux impliquant l'orgue avait inspiré
Jongen toute sa vie durant. Alexis avait été impliqué
6 Voir Whiteley, op. cit.,, 1997, chapitre XIII.

7  Selon une note autobiographique de Joseph-Francois Berden en
possession de son fils.
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projetés, mais la plupart furent annulés ou reportés.
Ces reports peuvent expliquer pourquoi la fugue n'a
été écrite que deux ans plus tard et pourquoi l'ceuvre
n‘a été entendue que longtemps apres. Jean Louél, I'un
des derniers étudiants en composition de Jongen, es-
timait que le Prélude et fugue fut probablement écrit
pour Charles Hens (1898-1967), qui était un ami de

niumstticken.

otentext enthélt nur wenige Anwei-
sungen fiir das Harmonium, sodass diese Quatre Im-
provisations (so der Untertitel) gleichermafien als Suite
fiir Orgel ohne Pedal gelten konnen. Jongens Freund,
der Rechtsanwalt Emile t'Serstevens, der Harmonium-
Instrumente von Mazet besafs und sich fiir diese ein-
setzte, hatte Jongen zu seinen friitheren auf zwei Sys-
temen notierten Kompositionen ermutigt, war aber an
In Memoriam nicht beteiligt. Stattdessen hatte Abbé
Joseph Joubert, Titularorganist der Kathedrale zu Lu-
¢on, der vor dem Krieg das Offertoire sur I'’Alma Re-

1 Die vorliegenden Informationen sind {iberwiegend der folgen-
den Publikation entnommen: John Scott Whiteley, Joseph Jongen
and his Organ Music, Stuyvesant/NY 1997 [im Folgenden: White-
ley]. Eine Einfiihrung in Jongens Biographie ist in Band I (BA11255)
enthalten.

eor ater

Jongen, mais aucune exécution par Hens n’est réper-
toriée. Hens avait été nommé titulaire a la Cathédrale
des Saints Michel et Gudule de Bruxelles et avait en
outre des liens avec I'INR.

John Scott Whiteley
York, mars 2024
(traduit par Vincent Giroud)

etwas zu der von

en Schiiler Pater Joseph Kreps, Leh-
g des gregorianischen Chorals in der
tei Keizersberg in Lowen. Dies war insofern nahe-
liegend, als dem Stiick die Dies irae-Sequenz aus dem
Proprien-Teil des Requiems zugrundeliegt. Bei den
vermeintlich frei komponierten Abschnitten handelt
es sich zudem um Melodie-Fragmente, vor allem aus
Pie Jesu und Lacrymosa: In den Takten 25-28 (ff.) von Pie
Jesu zeichnet der jeweils erste Sopranton die gregoria-
nische Linie nach, die in einer immer ruhiger werden-
den Sequenz absteigt, was einen lautmalerischen Pro-
zess ahnlich demjenigen in Alma Redemptoris darstellt.
Der dritte Satz, Quid sum miser, basiert in seiner Gesamt-
heit auf den ersten acht Tonen der Dies irae-Melodie
und zitiert diese mehrmals wortlich. Quid sum miser
ist somit der Hohepunkt der ,Improvisationen’, wo-
bei der Mittelteil den im Text enthaltenen Begriff der
Fiirbitte reflektiert (Quem patronum rogaturus? ,Wer
wird sich fiir mich einsetzen?”). Das gedampfte Finale,
Recordare, verwendet Fragmente des Dies irae. Insge-

2 Die Nummerierung der Werke ohne Opuszahl (W.) folgt dem
Katalog in Whiteley.

IX




samt entwickelt die melodische Struktur von In Me-
moriam diejenige der Quatre pieces op. 37 weiter. Die
die einzelnen Satze zyklisch verklammernden Zellen
bilden dabei ein Beziehungsgeflecht aus, wie es ver-
gleichbar nirgendwo anders in Jongens Orgelmusik,
aufler zwischen den Abschnitten der Sonata eroica
op. 94, begegnet.

Nach In Memoriam beabsichtigte Jongen, sicherlich
erneut auf Anregung von t'Serstevens, 24 Stiicke in
allen Tonarten fiir Harmonium zu schreiben. Dass er
nur vier (W. 217-220) vollendete, ist bedauerlich, denn
sie bestechen durch ihre Balance zwischen tradierten
musikalischen Elementen (Menuettform in W. 219, klas-
sische Trauermarschrhythmen in W. 218) und dem ge-
rade nicht riickwértsgewandten oneirischen Stil (quasi-
improvisatorische Harmonik in W. 217, kaleidoskop-
artige harmonische Verldufe der zentralen Passage von
W. 220) und weisen damit auf die dhnlich ausgew
gen angelegte Sonata eroica voraus. Jonfn hat
Miniaturen weder mit Titeln jit begeic
nungen versehen; die folgend dWom
Herausgeber vorgeschlagen:

Mittelteil pin mosso i

ue», anrend

ischer Trauermarsch
ns Prélud ebrede

ebre aus@len Pieces,
eil stellt e1 e
lelen zu de lerten

e Sétze aus der Klavier-
#firend des Ersten Weltkriegs in
England komponierte, und die abschlieflende Marche
solennelle ist ein dramatisches Gedenkstiick, das die
auf zwei Systemen notierten Stiicke aus den Jahren
1919 bis 1921 zu einer achtteiligen Gruppe zusammen-
fasst — ein sinfonisches Kriegsdenkmal (Requiem / Pie
Jesu | Quid sum miser | Recordare Jesu pie | Allegretto |
Evocation héroique | Menuet gracieux | Marche solennelle).

Die Sonata eroica op. 94 gilt allgemein als Jongens
schonstes Orgelwerk, auch wenn Prélude et fugue op. 121
sie hinsichtlich der Sparsamkeit der Mittel innerhalb
des rein oneirischen Stils® noch tibertrifft. Ob das Werk
primaér in der klassischen Variationsform mit Durch-
fithrung wurzelt oder hauptachlich durch oneirische

3 Zum oneirischen Stil siehe ausfiihrlich: John Scott Whiteley,

,Joseph Jongen (1873-1953) and his Visions of the Oneiric”, in: Re-
vue belge de musicologie, Bd. LXXVIII, 2024, S. 229—242.

X

Harmoniefolgen charakterisiert ist, die iiber klassische
Prinzipien hinausgehen, kann duchaus diskutiert wer-
den, wiewohl die thematisch antizipierende Einleitung
doch ganz im oneirischen Stil gehalten ist.

Die Sonata war von dem Unternehmer und Mézen
Henry Le Beeuf fiir die Einweihung der Orgel* im Pa-
lais des Beaux-Arts in Briissel am 6. November 1930
in Auftrag gegeben worden. Das Konzert wurde von
Jongen und Paul de Maleingreau, Orgelprofessor am
Conservatoire Royal de Musique (CRMB), gemeinsam
bestritten, wobei Jongen als Solist seiner eigenen Werke
auftrat. Spater, im Jahr 1931, spielte auch Joseph Bon-
net — er war Ende der 1920er-Jah s Gastmusiker
am Conservatoire.uf tret
mer 1931 als Jur ed W€TmM _dWgtigen Concours

1e@Er

gierte im Som-
e zwischen Jongen

d'orque —4i
dgl V@€cer, Afphonse Leduc, dem er in einem
riefoNA31. 1931 die Verdffentlichung des Werks
pi#hl. Unmittelba en sich weitere

ain lud Jongen ein,
aal von Ostende

uffithrungen an, und
die Sonata

n seine Aufzeichnungen korrekt
ein Konzert im Juni 1936 in Frankfurt
r wahrscheinlich die erste Auffithrung
seines magnum opus in Deutschland.

Die folgenden Bemerkungen mogen spekulativ sein,
aber mehrere Besonderheiten der Orgel des Palais des
Beaux-Arts wurden von Jongen offenbar bei seiner
Komposition beriicksichtigt. Ein Teil des Pedals be-
fand sich in einem separaten Schwellkasten, der den
Subbass 32/, 16’ und 8, die Aliquotstimmen und die
Basson-Register 16" bzw. 8" enthielt. Es ist gut moglich,
dass Jongen sie in den ruhigeren Abschnitten einsetzte.
Das Crescendo général konnte fiir die schnelleren
Crescendos verwendet worden sein, wenngleich dies
fir Jongen untypisch war. Auf dem deutschen System
basierend, gab es vier boutons a presser, die iiber die
gesamte Orgel hinweg wirkten: p, mf, f, tutti. Allen Be-
richten zufolge waren die Aliquotstimmen stark aus-
gepragt, dem ersten Rezensenten, Gabriel Bédart von
der Universitat Lille, zufolge sogar zu stark. Im Gegen-
satz dazu klangen die Pedalstimmen ziemlich schwach

4 Zu dieser Orgel von Josef Stevens, Duffel, vgl. Whiteley, Kapi-
tel XII.
5 Vgl. Whiteley, Kapitel VI.



und sicherlich nicht so kraftvoll wie diejenigen eines

Cavaillé-Coll. Sowohl dem Récit als auch dem Positif

fehlten Mixturen, das Pedal hatte keinen 32-Fuf§ und
die Grand Orgue keinen 16-Fufs.

Beziiglich der Anmerkungen zu den Tempi sei auf
den Kritischen Bericht verwiesen; freilich bezeugten
sowohl Flor Peeters (Sint Rombouts, Mechelen) als auch
Kamiel d’'Hooghe (Direktor des CRMB), die beide Jon-
gen kannten, dass der Komponist die Tempi im Allge-
meinen schneller nahm, als sie in der Leduc-Ausgabe
(E) vermerkt sind. Ob Peeters bei der Erstauffithrung
1930 anwesend war, ist nicht bekannt, doch d’Hooghe
bekraftigte, dass er Jongen beziiglich der Sonata kon-
sultiert habe. Die Aufnahme des Werks durch Joseph-
Francois Berden (1916-1987) entstand 1980 wéhrend
eines Konzerts in der Pariser Kathedrale Notre-Dame
(vgl. den Kritischen Bericht). Berden war Schiiler von

Paul de Maleingreau am CRMB, und nach_Aussage
seines Sohns Jean-Francois hat sein Vate.]&l e
t -
mnw,

Sonata nie vorgespielt, sondern .
stimmte Eigenheiten in Berdens{g

Rubato igen Absch @
Schw : !

n&®solchen

usw.) geben ein

Br Briisseler Weltausstellung
von 1935 war Alexis beteiligt; nachdem mehrere Or-
gelbauer Angebote unterbreitet hatten, wurde der Auf-
trag schliefSlich an Klais in Bonn vergeben. Jongen
soll von den Moglichkeiten des Klais-Spieltisches be-
eindruckt gewesen sein, allerdings hatte Klais kein
Positif eingebaut; als Jongen die Reinschrift der Toc-
cata anfertigte, sah er zwei vorhandene Teilwerke vor,
wie sie die Orgel des CRMB mit Récit (Oberwerk)
und Positif aufwies.

Mit Ausnahme des Prélude et fugue op. 121 handelt
es sich bei den iibrigen Orgelstiicken aus Jongens
letzter Lebensphase um Miniaturen, die zum Teil fiir
Blattspielpriifungen am Conservatoire oder fiir Wett-

6 Vgl ebd., Kapitel XIII.
7 Einer autobiographischen Notiz von Joseph-Frangois Berden
zufolge, die sich im Besitz seines Sohnes befindet.

bewerbe entstanden. Nichtsdestotrotz bilden sie eine
Gruppe {iiberaus reizvoller Charakterstiicke, die Jon-
gens Schiiler Jean Louél (1914—2005) einmal als , pe-
tites merveilles” (kleine Juwelen) bezeichnete.® Jongen
schatzte sie so sehr, dass er zwei von ihnen (W. 313 und
319) bei seinem Eréffnungskonzert an der Delmotte-
Orgel von Saints-Pierre-et-Paul in Chatelet (Charleroi)
prasentierte. Dieses fand am 16. Mai 1943 auf Einladung
eines weiteren Jongen-Schiilers, des Organisten von
Chatelet, Maurice Guillaume (1899-1983), statt. Auch
das unbetitelte ,Petit Caprice’ W. 375 sowie das auf
zwei Systemen notierte Gaudeamus: verset pour la Féte
de I'’Assomption W. 350 konnen dersel Gruppe von
Miniaturen zugeordgpt positionsan-

rde
lass beider Stiicke ist g ekQBei . 375 handelt
es sich eindgu \ ; das Manuskript
i i S , P
. \

Q.

ist e anual und Pedal, ausge-
er e handelt es sich um eine Friih-

08 Nr. war als Blatt-

es Scherzetto o
ielibung fiir das CRM atte sich aber als
om Verfasser

zu schwierig i S 2
entde
a e et FTiere op. 108 war 1 VQ

ilford von der Oxfor,
tthrt hat. D3

ftRs gegebg@ worden. Es
Jongen diese Kom@si als
Scherzetto i prov@ationsthema an,

7 vegber 1935 anlasslich eines Kon-

ive

ertfvor g\ n! archal an die Organ Music Society

on gesgdt hatte. Bei der Priére handelt es sich
hingegen um eine formale Weiterentwicklung des
Angélus W. 146. Der Hauptunterschied zwischen den
beiden besteht darin, dass in der Priére das (dreifa-
che) Angelus-Gelaut in die drei Abschnitte des Stiicks
eingebettet ist, wahrend es sich im Angélus verselbst-
standigt und deutlicher hervortritt. Die Priére steht in
der gleichen Tonart wie der durchkomponierte Choral
op. 37 Nr. 4, zudem weist die Pedallinie im letzten
Abschnitt der Priere dhnliche stufenweise steigende
Motive auf wie das Hauptthema des Chorals.

Der Widmungstrager der Improvisation-Pastorale
W. 338 ist der Dichter Adolphe Hardy, dessen Verse
Jongen in den 18goer-Jahren einigen seiner Lieder zu-
grunde gelegt hatte. Wenig spéter wurde Hardy zum
Doktor der Rechtswissenschaften promoviert, war aber
weiterhin dichterisch tdtig und verfolgte parallel dazu
eine Karriere als Journalist. Zu Beginn des Ersten Welt-
kriegs zog Hardy nach Stavelot, wo er bis kurz nach

8 Einem Interview des Verfassers mit Jean Louél vom 6. Juni

1993 zufolge.
9 In Akten des Fonds Jongen, CRMB.
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A Dom Joseph Kreps

In Memoriam

(Quatre Improvisations pour Harmonium)

I Requiem

op. 63no. 1

Joseph Jongen (1873-1953)
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III Quid sum miser

op. 63 no. 3

m.d. 16.8 (8”)

Harmonium:
m.g. 8

Joseph Jongen (1873-1953)
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I Allegretto
W. 217

Quatre Pieces pour Harmonium

Joseph Jongen (1873-1953)
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A Joseph Bonnet
Organiste du Gd. orgue de St-Eustache a Paris

Sonata eroica
op. 94

Grand cheeur a tous les claviers.
Claviers et pédales accouplés.
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Toccata

op. 104

Aux claviers: Fonds, Anches, Mixtures

(16 a la fin seulement)

Fonds 8,16. Claviers accouplés.

Soubasse 16.8

Péd.:

G.O.

R. trés légerement ouvert. Tirasse R.

Joseph Jongen (1873-1953)
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*) The characteristic of this piece is not the speed, but the regularity in the alternation of the chords between the player’s two hands. The tempo will be
about crotchet 92-100, governed by the limitations of the instrument or the resonance of the space. / La caracteristique de ce morceau n’est pas la
vitesse, mais la régularité dans le jeu des accords alternés des deux mains. Le mouvement sera environ noire = 92-100 selon les possibilites de
I'instrument ou de 'acoustique de la salle. / Der Character dieses Stiickes ergibt sich nicht aus der Geschwindigkeit, sondern aus der Regelmafigkeit
des Wechsels der Akkorde zwischen den beiden Handen des Spielers. Das Tempo liegt zwischen J =92 und 100, je nach den Moglichkeiten des
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Lecture a vue, Concours d’orgue, CRMB, May 1936.

Petite Piéce

W. 313

Joseph Jongen (1873-1953)
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Concours d’orgue 1937

Petit Prélude

(Aria)
G.O. Flate 8
Pos. Flite et Cor de nuit 8 W. 319
R. Hautbois

Péd. Soubasse 16. Tirasse Pos.

Andantino grazioso

Joseph Jongen (1873-1953)
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G.O.

Joseph Jongen (1873-1953)

Petit Caprice
W. 375
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Deux pieces pour orgue

op. 108
A Madame Val Chesneau-Barberis

Scherzetto

op. 108 no. 1
Sw. 8.4.2.
Gt. Clarabella
Péd. Bourdon 16 + Bass Flute 8
Sw./Ped., Gt./Ped., Sw./Gt.

Allegretto Joseph Jongen (1873-1953)
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Appendix 1

Légende

(1930)
Unfinished — completion from bars 1-3, 7-12

W. 287

Joseph Jongen (1873-1953)
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GLOSSAIRE /GLOSSARY /GLOSSAR

boite fermée

Frangais Deutsch English
1 mouvement Im ersten Tempo First tempo
4™ degré Subdominante subdominant
ajoutez [Register] hinzufiigen add
Anches Zungenstimmen / Rohrwerk Reeds
animé / animez belebt animated
arpéger lentement Akkorde langsam brechen break chords slowly
assez ziemlich fairly
augmenter Crescendo crescendo
au mouvement Im Tempo In tempo
avec mit
Basson Fagott
beaucoup viel A
bien sehr \
Schwellkasten swellbox closed

boite ouverte
Bourdon

Flate
Fonds

Gambe

G.O. (Grand orgue)
Hautbois

Jeux de pédale
Jeux doux

jusqu’a la fin

large

léger

légérement
lent[eur]

lié

m.d. (main droite)
m.g. (main gauche)
mais

marqué
modéré[ment]

98

calmer

cédez, en rallentissant
chanté / chanter
Clar[inette

swellbox open

es
Schwellk

ig

Bourdon
er werdend n
gend ‘ singing style

Klarinette

Manual;;
e Koppel e
ein bisschen schngll

uperoktave

rkiert
sanfter werden
ausdrucksvoll
Ende
Flote
Grundstimme
Gambe
Hauptwerk
Oboe
Pedalstimmen
Sanfte Stimmen
bis zum Ende
breit
leicht
geringfiigig
langsam, Langsamkeit
legato
rechte Hand
linke Hand
aber
markiert
mafig

Clarinet
Keyboards
D 0SS
shy a

a littl®Mmore quickly
Fifteenth

soft

broaden

once again

marcato, marked

diminuendo
expressive

end

Flute
Foundations
Gamba

Great

Oboe

Pedal stops

Soft stops

until the end
broad

light

slightly
slow[ness]
sustained (legato)
right hand

left hand

but

marcato, marked
moderato / moderately



moins
Montre
Mouvement

octave aigué

Octavin

ouvert

oOtez les jeux

ouvrez / ouvrir la boite
pas trop

PédJale]

peu a peu

plus lent / vite

plus vite qu'au début
Positif]

préparez

presser

Prestant
progressivement
ralentir / retenu

Récit (R.)

récité

réexposition

relatif [mineur]
religieux

réponse

Toute la force A€ ToOrgUE
tranquille

tres

triste

Trompette

un peu

un peu moins vite
un peu plus vite
Viole de Gambe
Violoncelle

vite

Voix humaine

weniger

Principal

(im) Tempo
Superoktavkoppel
Oktav 2’

geoffnet

angegebene(s) Register abstofien
Schwellkasten 6ffnen
nicht zu viel

Pedal

nach und nach
langsamer / schneller
schneller als am Anfang
Positiv

vorbereiten

schneller werden

Oktav 4

schrittweise
langsamer werdend
Schwellwer
o Qe
f ul ePLxposition
leN@nart [Moll]
: O

Antwort

Im Tempo
Zurd end
re
isc

allein v\

Volles Hauptwerk
Volles Werk
ruhig

sehr

traurig

Trompete

ein bisschen / etwas
etwas langsamer
etwas schneller
Viola da Gamba
Gambe

schnell

Vox humana

less

Diapason / Principal
(in) Tempo

super octave coupler
Fifteenth

open

remove the specified stop(s)
open swellbox

not too much

Pedal

little by little

slower / quicker
quicker than at the start
Positive / Chgir

pre
q
Priggipalgl’
i al progression

slow down
Swell

like a jve
.t of exposition
inor]

Sub Bass / Bourdon
subject inverted

subject in augmentation
Pedal coupler
Tremulant / Tremolo
always

everything

Full Great

Full organ

calm

very

sad

Trumpet

a little

a little slower

a little quicker

Viola da Gamba
String

quick

Vox humana
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II Evocation héroique
The colophon in A is: le 28 Juillet 1921.

Bar Beat Comment

21 2 The second note may be bb.

72 1 Alto voice may be aj.

74 2 Lower stave, lowest notes may both be f.
84 1 Lower stave, the C may have a G above it.

III Menuet gracieux

The colophon in A is: le 28 Juillet 1921.

A has a dual time-signature system: the r.h. is in nine-
eight, the Lh. is in three-four. Here all is converted to three-
four, except for the final bars, which are in nine-eight. The
duration of these bars does not vary from the preceding
three-four bars.

Bar Beat Comment
35, 36 The Lh. naturals to the e and g are miss-
ing. o

IV Marche solennelle
The colophgp

chor re sin

KTA EROICA OP. 94

Original title: Variations. This was altered before the pro-
gramme was printed for the first performance, which took
place on 6 November 1930.

Superscription in A: Commencé le 18 septembre.

Colophon in A: le 25 7bre 1930, Cokaifagne.

Manuscript sources:

A Pencil draft in Jongen’s hand: CRMB.

B  Fair copy in ink: lost. Sent to Joseph Bonnet, who
passed it on to Leduc. It was never returned to Jongen
and it disappeared, probably during World War II.

Previous printed edition:
E Alphonse Leduc, Paris, 1932.

ePh”

For the most part A is written in Jongen’s shorthand nota-
tion. (Further information can be found in Whiteley 1997)) A
contains very few markings, either of tempo or dynamics.

Performance instructions based on communication with
the editor from both Flor Peeters (1903-86) and Kamiel
d’Hooghe (1929-2021) are mentioned below. (Peeters/
d’Hooghe).

Although it is believed that he never played Opus 94 to
Jongen, the recording by his pupil Joseph-Francois Berden
was made in the light of his having heard it played by Jon-
gen himself. This recording is referenced selectively here
(JFB), but usually only where MM marks conflict or where
a reading found elsewhere is substantiated by JFB (see
Whiteley 1997).

Registration is clarified, ysually ipgdtaliq@in places where
Jongen’s registration a@he nown. A note
is always made below inyWRing\@ifferg f E.

n

this section is without barlines.

e: quaver /
»Thereafter
garding the

whigh i

6 , WS 3
rth quaver beat omitted.
2 In E, the first 1.h. chord has e!, an obvi-
ous misprint.

7 2 In A, the first r.h. note is £, but the Lh.
has fl.

8 2 The second half of the beat, in A, gives
the b/b' quavers as crotchets, but the
third beat then repeats these notes. As
notes communes these notes should be
tied in any case.

10 1 In A, the lower voice on both staves is a
crotchet. The Lh. beam break in E (first
to second semiquaver) is not present in A.

10 2 In A, the pedal note has the value of aminim.

11-12 Pedal ties missing in A.

14 A time-signature of 7 is added for clar-
ity. This is not present in the sources.

15 2 In E, the highest r.h. note is b? natural
(misprint).

15 3 The third semiquaver chord might be a

chord of A major. In A, this chord has no
accidentals to the cs.
16 3 In A, the pedal semiquaver g# is missing.

18 1 In A, the r.h. note is a quaver followed
by a quaver and semiquaver rests.
18 8-10 In A, the pedal part is missing.
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19

19-23

23-5

26

30

33-4

57

64-66
65

66

67

102

1-3

The J = 44 marking in E is doubtful. 71-72  3-4 The time values are incorrectly printed

Although there is no marking in A, in E. They are given here as shown in A.
A keeps the beat the same, albeit now 72 In E, the Lh. chord is printed a third too
a crotchet. A makes no change to the low. In A, this is a chord of C minor. The
Maestoso grandioso marking of the intro- first pedal note omits the upper octave
duction. Peeters/d’'Hooghe confirmed in E, but A suggests that the octaves
that a tempo quicker than 44 was continue here.

adopted by Jongen, but the speed chosen 76 1 In A, the Lh. chord is a minim, and the
needs to respect the poco pitt mosso direc- pedal G# is a semibreve tied to a quaver
tion at bar 30. JFB has . =76 for the in the next bar.

section beginning at bar 19, but there is 77 The given fingering is that of Jongen in
much freedom and the tempo at bar 30 A. E has fingering indicated for differ-
is J = c.60. ent notes although the essentials are the

In A, there are no ties between the aZs, 91 A\ ues the same short-
nor between the f#%s. In E only the a’s hapdWystem as in the preceding bars, so
are tied. A has been followed here. e omission of the small notes in E may
In A, the r.h. lower voice .oa is i on Jongen's part.
Peeters/d'Hooglg ig

ed crotchet of the
= s as a quaver
The Fliite a Pavilld T from otchet, i.e. repeated
\ P E it is Flilte. gfBar 92: same remark).
g alto voice note values are dot-

STX

ng. L. i 1 has a crotchet
e is give® here according to E.
In A, there are two versions of the r.h.
semiquavers. The first version was: ct*-
d?>-d#*-e% (The second version included

the insertion of bar 94,

which was missing from the first version.)
. 95 12 In A, the pedal has a tied minim eb.
gt pedal note is B¢ A has B. 95-6

A has no articulation markings (-) but, same.
with the exception of bar 21 beat 1, the 78 1 The inggructiong es péd at bar 95
beaming is consistent. This suggests that m@®ns ve@leen introduced
the markings in E continue, as given here. e

on 0!

1 In E, the r.h. ¢? is a quaver (also bar 108).

ere are two versions of the r.h. A has clear, consistent crotchets through-
part. Jongen clearly preferred the second out, as in E, bars 109-111.
version, which is that printed in E and is 98 The fingering is in E only.
the version given here. 99 1 In E, the Lh. c is a crotchet. This is given
In A, there are, again, two versions, here according to A.
but here Jongen chose the first version, 101-2 The fingering is given according to A. In
which is that printed in E and is the A, beat 1 of bar 101 has no d for the L.h.
version given here. The second version of 108 1 Only A has the alto voice g'. In E, this is
these three semiquaver chords is: omitted.
la'+g# -2 gi' + 22— 3. a + ci* 112 Anches péd confirmed by Peeters/
r.h. beaming according to A. d’Hooghe. (Also JFB).
JFB included a 16 in the additions to 116-7 4 A has all notes except the e' and eb’s of
the R. the manual parts as crotchets.
It is highly likely that Jongen added the 121 In A, the manual chords are omitted.
Anches Récit here (as JFB). At least, the 123 The pedal has semiquavers. A makes
indication in parenthesis in bar 67 in E it clear that this is not a trill (also bar 127).
suggests they were already engaged. 125 3-4 The pedal ) to the G is omitted in A.
In A, the pedal quaver has no staccato 128 3 In A, the Lh. d# is a minim. (also for
dot (as given here). equivalent notes in bars 130, 132))



129 3-4
130 1
132 3
150

157

164 1
166 2-3
168-70 1
173 1
179 4

215 3-4
233 3-4
239 3-4
239-42

244

254 3-4
262

In A, the 1Lh. d¢ is omitted. (Also for
equivalent notes in bars 131, 133.)

The dim. peu a peu is placed here accord-
ing to A. This is two beats earlier than
it is in E. Peeters/d’"Hooghe and JFB all
support this.

E ties the f to the following rest (gap):
misprint.

d’Hooghe stated that Jongen kept this
section moving at a quicker tempo than
that indicated. Peeters’ general remarks
support this. JFB is considerably quicker.
In A, the pedal has a semibreve Gb.
This is Jongen’s fingering (in A).

The r.h. tie is missing in E.

In E, an extra voice on the first semi-
quaver is merely to show the division
between the hands. E then changes the
system for bars 171-2; this is used in A
and is adopted here throughout.

The metronome mark (72) i.n%are
sis in E and may
2si b
in E

In all sources the

es the natural sign to the d? is

This is Jongen’s fingering in A. (Bar 235:
same remark).

In A, the Lh. voice has minim a instead
of the three notes given in E.

In E, the dotted crotchet chord includes a
g! in parenthesis. This is not in A.

The values of the pedal notes are given
according to E. A has: dotted minim,
dotted minim, semibreve, semibreve. JFB
plays all four as minims.

Jongen omits to mention the Anches G.O.
JEB adds them gradually between 234
and 242.

In E, the pedal is misprinted as a crotch-
et with no rest after it. A has a minim.
In A, the first chord has a ¢® instead of

a b#2. Thus the b? in the final chord of

S

the bar should be natural. In E the ¢’ is
altered to a b#* without the correction for
the final b*

In E, 4 to the c! is omitted.

In A, all the As / as are marked with
naturals suggesting that the chord in bar
270 contains a sharps. In both E and A
bar 270 contains (unmarked) a naturals.
JEB has clear and deliberate a sharps in
bar 270: this is the version given here.
(The Conservatoire royal de musique

de Liege library copy of E has an a#?
marked in pencil, but this is not in Jon-

gen’s hand).

272-4 In A, all tge shar edal As are
omit@. f A/ass in
bars Q-4 Qe tNBresudt d®Jongen’s

X oIt
rot i, en si etc. to save writing out

though he usually
ete signatures, in this section no

264 3
271 1

owever, there
e Lh. a line in
, conjecural-

L h
ation that A /a sharps
added. %
OC P. 10 E
19324 Sart [N Spa.
b {Rt aTitl last pagePOf B: Octobre 1935/

Manuscript sources:

A Pencil draft in Jongen’s hand: CRMB.
B Fair copy in ink in Jongen’s hand: CRMB.

Previous printed editions:

E Henry Lemoine et Cie., Paris, 1937.
F Masters” Music, Boca Raton, Florida, 1994. Reprint of E.

Of all Jongen’s published organ compositions, this is one of
the very few for which both the autograph pencil draft and
the ink fair copy have survived. It is therefore possible here
to present a definitive edition based on A, B and E. The dif-
ferences between these are shown below but only the most
significant differences between A and B are mentioned.
The opening tempo marking is based on Jongen’s Note de
l'auteur on the front cover of B. This also appears in E, but
somehow the MM mark was changed in E, from 92-100,
to 104-112. Berden believed that the tempo in B was cor-
rect, and that the quicker speed shown in the published
edition was the result of an adjustment made by Lemoine.
The given fingering is that marked by Jongen himself.
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Scherzetto

Perr Carrice W. 375 Colophon in A: 4-8 7bre 1938 ]. |.
Manuscript sources: Bar Beat Comment
3 1 In E only, the Lh. f# and f#! are misprint-
A Pencil draft in Jongen’s hand: CRMB. c. 1930-50 (1938?). ed as g and g, respectively.
Unfinished? Contained in a longer manuscript, in 10 1 In E only, the alto voice g#* is misprinted
which there are pieces for various instruments, but as g=2.
this is clearly a separate organ piece. 18 In A only, there is a slur over the whole
bar, with the r.h. staccatos omitted.
26 2 Hairpin cresc. omitted in A and F.
No previous edition. 32 2 r.h. staccatos omitted in all sources.
The title is editorial, derived from the Improvisation-Caprice Given here as in bar 34. (sim. bar 36).
op. 37 no. 2, in which some of the figuration is similar. The 37 2 In E only, the final quaver rest is miss-
handwriting and terse style suggest a later date, however. A ing.
is written in clear pencil on three sides of landscape-format 57 2 Slur not pgesent i rce. Given
manuscript. The middle section breaks off but, probably in here @ in 5
the same way as the Improvisation-Pastorale W. 338, the in- 71,73 In A, BAba¥k3, r.h. 20t are staccato,
tention is for a repeat. Unison lines in square brackets and UNRIu s ar 77).
small notes are editorial; these again follow the practice of 83 2 e Lh. Wur and staccato dot are
the Improvisation-Caprice. nt in neither A nor E. Given here as

Jongen’s shorthand notation is usually cleq@) o B in bar 82
is to leave a bar blank if it is identi gYRUt 5 1

lquaver is mis-
occasionally this may signify a bar”

and registration are editorial. ding from A. Jongen

d second thoughts for E. %
re s. Jon kaifagne.
inWkegishration Wes not include the

cNrl cessary, ever, since there

remove it at bar 43.

The alto voice fz' may have been intend-
ed as an f=l.

26 1 The Lh. lower voice is almost certainly
intended to be a minim (as given). All
sources have a dotted crotchet.

ORGUE oP. 108

ManuscriprSommess 30-31 The alto voice tie is in A only. It is miss-

A Pencil draft in Jongen’s hand: CRMB. ing in E and F.

B Fair copy in ink: lost. 34 3 In A, the first note of the r.h. upper voice
is almost certainly an f'. Other sources
have fi.

Previous printed editions: 35-36 The upper stave slur is missing in all

E  OUP, 1940. sources in bar 35. It is given here conjec-

F OUP, 1998. turally as in bars 30-31, across the two
bars.

A is a skeleton draft only, with many directions missing; 36 1 The Lh. note values have been adjusted

discrepancies with the editions are not listed except where according to the effect demanded by

a reading is significantly different. Instructions for registra- E. In A only, the d#! is repeated on the

tion are given in English, which is how Jongen eventually second triplet quaver

gave them in E. 41-42 The Lh. slurs are missing in all sources.
They are given here as in bar 40.

53 1 In F only, the pedal is misprinted as a
Gz
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ImprOVISATION-PASTORALE W. 338

Colophon in A: le 16 Oct. 41 Petite piece d’orgue écrite pour le
Dr. Hardy de Stavelot.
Colophon in B: Octobre 1941 Cokaifagne Jos. Jongen.

Manuscript sources:

A Pencil draft in Jongen’s hand: CRMB.
B Fair copy in ink in Jongen’s hand: CRMB (?)

Previous printed edition:
E  OUP 1998.

This is a rare instance of a composition that survives in

both autograph pencil draft and ink fair copy. Discrepan-

cies between these are few but any of significance are listed

below. A contains very few markings of tempo, dynamics,

registration or articulation, most of which were added in
The registration is that given by ]ongen.lg.

Bar Beat Comment

22 In A only, the up h.

cverses the value m — crotchet.

- the 1.h. has: dotted crotchet ¢l
crotchet bbh — crot

35

> Oct. 7 1941
> le 29 ' 1943 Jos. Jongen

Manuscript sources:

A Pencil drafts of both prelude and fugue in Jongen’s
hand: CRMB.

B  Copy of the fugue only, in ink: privately owned. In
the hand of one of Jongen’s pupils.

Previous printed editions:

E CeBeDeM (Centre Belge de Documentation Musicale),
1974. Handwritten, manuscript edition.
F OUP, 1998.

In A the prelude is crammed onto a single sheet, while the
fugue is written clearly in pencil on several small sheets of
paper. Readings in B do not always agree with those in A
and suggest that B may not have been made directly from
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changes ‘ 1s structural markings
i fiue.
Inghe Wlelu me sections in this edition are preceded
ke@signatures, to o
e

Jongen’s draft but from another, intermediate copy. The
identities of the copyists concerned are not known, and the
reliability of B therefore becomes questionable. (See further
in: Whiteley, “Joseph Jongen’s Prelude and Fugue Reconsid-
ered”, Royal College of Organists Yearbook 2003—4. In Flemish
translation: Orgelkunst, September 2003.)

In A, the tiny handwriting in the prelude makes it dif-
ficult to decipher in some bars, but an understanding of
Jongen’s graphology leads to clarity in nearly all cases. E
contains numerous errors, some of which arise from this
minute handwriting. In E, the fugue was based solely on B.
Any readings in A, B, E or F that differ from those in the
present edition are listed below.

Jongen left no registration, neither fog the prelude nor

the fugue. F contains agpeculatae s@Pme based on the

Delmotte organs tH Jo cQll during the early

1940s. No registratiofils s¥en I'\ge (s face) but manual
im

se of accidentals.
from flat keys to
d in accordance

iate exce
or two bars have t
sharp keys. The g b i
with this @ . e
tig

lebi of f. In A,

2 edal qua¥®r is misprinted as c.
In E, the last demisemiquaver is given as
an e.

In E, the fifth demisemiquaver is mis-
printed as a)' instead of g

The second note in the r.h. — given here
as f> — is not clearly written in A. It may

15 4

be eb?. However, in A, this note is pre-
ceded by no accidental, suggesting that
Jongen forgot to mark that accidental.

e? is grammatically incorrect. In both E
and F, however, this note is given, incor-
rectly, as €.

In F, the last Lh. demisemiquaver is mis-
printed as a B.

In E, the fifth demisemiquaver is mis-
printed as e2. The g2 in A is perfectly clear.
27 E fails to mark a key signature for this
bar, over which Jongen writes en si and
also writes #s before a and g wherever
these notes occur in the pedal. In E, all
these manual notes are natural, while
the pedal has conflicting sharps. Thus, E
has ten misprints here.

Jongen’s shorthand notation in A, which
consists of two quaver chords, is ambig-
uous. The figuration given here assumes

23 1

24 3,4

30 4



31-32

33

36

37

39

42

44

1,3

he intended to anticipate that at bar 41.
Some kind of quaver movement in this
beat is possibly suggested by the quaver
for the Lh. at the start of bar 42. This
might be taken to mean that quavers are
intended in the Lh. only, but the effect of
that is so minimal that it becomes point-
less and unsatisfactory. E gives quavers
in the r.h. only, while F omits the qua-
vers altogether.

In A, Jongen writes 1 mes. a ajouter
between the bars. In two other places

he gives similar indications and writes
out the necessary bars on a separate slip
of paper. No slip of paper exists for this
bar and it must be assumed that Jongen
decided against it.

In E, the second note in the r.h. is mis-
printed as g#2.

In E, the Lh. quaver B} is missig. This is

present and clear in A. (]

In A, the first Lh. B
but the following t iqu

it impossible to sust f ura-

ian of a crotchet. A stem occurs
nd beat of this bar, for which

and

notation in Al ns
e second half of the
ediately obvious, al-
ongen’s system of repeat signs
observed to the letter, the solution
given here is the only one possible. For
the second / third / fourth Lh. demi-
semiquaver groups, E has dy'—f—a)—d}/
d'-f-ab—d / dv'- f-ab—db. This produces
ungrammatical harmony.

In A, in Jongen’s shorthand notation, the
first note of the Lh. group is db' (from
the indication for the second beat of this
bar). This note is misprinted as d' in
both E and F.

In E, the second r.h. quaver is misprinted
as f2.

In E, the final Lh. demisemiquaver is
misprinted as c%.

Fugue

In F, the first r.h. note is misprinted as e
A has two versions of this bar, but the
first version involves augmented inter-
vals and loses the shape of the figures
in the middle voices in bars 64-65. B has
the second version, which is that given
here, although it contains ambiguous
harmony on the third beat. This may be
solved by playing an f! instead of a d' in
the Lh. The final note in the alto voice
omits the natural to the b, which is a
result of the conflict betwegn the two

ik dotted crot-
is\@ritteg tWhce in A, and
1 dot to the crotchet.

Bar Beat Comment
56 1
66

versions.
68 1
76 3

90

95

109

109

110

111

112
115

3-4

12

3-4

3-4

3-4

dal note crossed out. It is then
Pritten as an Ab quaver. B and other
d this a

editions ver rest, which

would be no other rests

igitature in A Mt above bar 86

gen writes en mi. Shorthand notation
such as this in his other manuscripts,
show that Jongen would have indicated
E minor with: en mi min.
A has two versions. Version 2, the
corrected version, appears in all other
sources. Version 1 has quavers: rest —bj'-
a;l—gl—abl—bbl.
A, B and E have no ) before the €? but
this is clearly intended.
B and E have the lowest two Lh. notes a
major third lower.
The lowest Lh. note is, strictly, an a) in
all sources. However, A begins short-
hand notation from bar 111 and in bars
109 and 110, large A § signs appear,
which are taken here to apply to all As
in the bar.
In B and E, the highest Lh. note is an f#'.
In A, the s are misaligned, but Jongen’s
intention is clear.
The lower voice chord in the Lh. is miss-
ing in all sources. It is editorial here.
The Lh. chord is mising in B and E.
B gives the r.h. quaver as g2 E gives it as
2, but A has it written clearly as ab”
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